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Walter Bircher reaches and pulls one 
orange and a bundled paper towel 
from his backpack. He unfolds 
the paper towel, revealing five red 
peppers. They’re from a recent trip 
to the supermarket where Bircher 
typically buys gobs of fresh pro-
duce, including the peppers, which 
he seems perfectly comfortable un-
packing on the table. 

“More than anything, I’m more 
than just into eating things in their 
original state,” Bircher said.

If you recognize Bircher from 
around campus, it might be because 
he often rides his bike at breakneck 
speeds, totes around fresh produce 
and drinks black coffee from a ma-
son jar. Or maybe it’s just because 
he’s recognizable.

“If he bought deer legs or some-
thing, he might look exactly like Mr. 
Tumnus, which is kind of funny,” 
said close friend Dillon Jones, a ju-
nior English and philosophy major. 

For his distinguishable exterior, 
there are many layers to Walter 
Bircher.

There’s brilliant Bircher, who 
developed a robotic arm used in sur-
geries. There’s internet troll Bircher, 
who pulls Facebook pranks and 
types incoherently with undulat-
ing upper and lowercase letters and 
no punctuation, save a half dozen 
exclamation points. There’s aquar-
ium extraordinaire Bircher, whose 
only goal is to create a biotope in a 
1,200-gallon tank. World-traveller-
Bircher spent two summers in Tur-
key and a vacation in China. And, 
there’s everyone’s friend Bircher. 
But, none of these parts alone are 

enough to describe the whole.
“He gets along with everyone 

he meets,” said Peter Bock, Bircher’s 
roommate and friend. “He’s good at 
making friends quickly. He’s really 
personable and has beautiful, icy 
blue eyes. He’s also just brilliant.”

For a man with so many hats, it’s 
only fitting to start at the beginning.

Playing with Legos as a child 
was Bircher’s cornerstone experi-
ence with engineering. Without a TV 
in his house in Omaha, he grabbed 
the shapes and began to build.

Bircher attended Conestoga El-
ementary School, where his math-
ematics journey began. The school 
gave weekly math tests, in addition 
to an online program through Stan-
ford University for gifted youth. 
This mathematics background in 
elementary school, Bircher believes, 
helped to guide him on the path of 
engineering.

Once he attended middle school 
and high school, the robotics compe-
titions, engineering programs and 
upper-level mathematics courses 
began.

Despite his early start with engi-
neering, Bircher still found himself 
at a fork in the road when it came to 
choosing a career path.

At the age of 4 years old, Bircher 
also picked up the violin. Both of his 
parents are in the Omaha Sympho-
ny Orchestra and encouraged him to 
play music.

“I wanted to play the saxophone, 
but my dad said, ‘Nope. You know, 
Walter, I heard that the saxophones 
went extinct like dinosaurs so you 
can’t play them anymore,’” Bircher 
said. “And I was like, ‘Noooo!’ Then 
they told me I could play the violin 
and I was like, ‘Eh, alright.’”

However, Bircher didn’t stick 
with just the violin. He learned to 
play the drums in middle school 
and formed a rock band with 
friends. Their claim to fame: playing 
with Disney Channel’s Drake Bell at 
an Omaha mall opening.

Bircher wanted to be a rock star, 
but ultimately decided to choose en-
gineering.

“You can be a professional engi-
neer that has music as a hobby, but 
probably not a professional musi-
cian that engineers as a hobby,” he 
said.

Now, there’s Bircher today, 
crunching on his red peppers and 
spinning his orange on the table. 

Last summer, Bircher spent his 
time in the Advanced Surgical Ro-
botics Technologies Lab at the Uni-
versity of Nebraska-Lincoln. He 
designed and constructed a robotic 
arm on his own. The “Inspection 
Arm” he created has a retail value of 
$60,000. Bircher made his for $2,000. 
The device was used in a surgery of 
a pig to measure the abdominal vol-
ume of the animal.

After fixing a few glitches, he is 
currently en route to submitting a 
paper to bring the robotic arm to the 
Design on Medical Devices Confer-
ence hosted by University of Min-
nesota.

In the physics lab, where he 
is one of the only engineers, he is 
working on project using a high-
powered laser to view molecules. 

After explaining these projects 
in detail, he racked his brain to think 
of what else he has on his plate. He 
remembered. He pulled out a clear 
bag with pieces of black plastic in it.

One of his father’s friends, who 
is a trombone player, approached 

Bircher with a problem. The trom-
bone slide can be very uncomfort-
able on a player’s hand when it is 
stuck in the corner of the brass for 
long periods of time. Bircher had a 
solution for that. He made a design 
for a plastic hand rest and had it 
printed out at a rapid prototyping 

company. He held up one piece still 
intact. He held up another, taped to-
gether with masking tape.

“The second design broke in-
stantly, which is fun,” he said.

But he’ll go back and try again, 
he said.        

Earlier this year, one of Bircher’s 

friends in the engineering college 
developed a new track spike. Birch-
er agreed to operate the website for 
the new design. He was fit for the 
job, of course, because he’s been 
maintaining and coding websites 
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n a headdress, dancing in a teepee with 
a wolf at her side, Gwen Stefani drew a 
lot of controversy in No Doubt’s “Look-
ing Hot” music video, released Nov. 2. No 
Doubt removed the video and issued an 
apology within 48 hours, but this case of 
Native American stereotyping in pop cul-
ture was far from an isolated incident.

At a Nov. 7 runway show, Victoria’s 
Secret model Karlie Kloss wore a leopard-print lin-
gerie set and war bonnet, and Victoria’s Secret re-
cently pulled the footage from the show’s broadcast 
in response to public outcry. In the last two months 
alone, singer Lana Del Rey, fashion designer Paul 
Frank, and Gap clothing stores have been embroiled 
in Native American stereotype scandals of their 
own.

“I feel like right now, we’re not really in control 
of our image in the media,” said Racheal Whitehawk 
Strong, a graduate student in the Native Daughters 
project in the University of Nebraska–Lincoln’s 
College of Journalism. Strong is also a member the 
Rosebud Sioux Tribe and works at the Nebraska 
Commission on Indian Affairs on the Sovereign Na-
tive Youth Leadership Program. 

“There are other people who have more power 
in the media who are able to portray Native people, 
and they don’t do it in a very accurate way,” she 
added.

Strong said scandals like No Doubt’s don’t come 
from overt racism, but from an unawareness of the 
meaning beyond the images represented.

“I don’t think that the members of No Doubt are 
racists,” she said. “I think the general frustration 
with the video was that there was a lot of misuse 
of culturally sacred objects, like the eagle feather 
staff and the headdress. In order to understand 
why that’s offensive to Native people, you have to 
understand what place those things hold in Native 
culture.”

Just as military medals might be considered a 
restricted symbol in the United States, wearing 
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walter bircher, a junior engineering student, works in a lab in Jorgensen Hall on monday. Here he 
spends countless hours and many late nights. bircher is known around campus for his humor, indie 
fashion, and his dedication to robotics, science, fresh produce and pabst blue ribbon.

Student engineers cutting-edge robots, Facebook hoaxes

crime of fashion: see page 6

bircher: see page 7

courtesy photos
lana del rey (top), Gwen stefani (left) and victoria’s secret model karlie kloss have all come under fire recently for projecting 
stereotypical images of native american culture via pop culture channels, like music videos and runway fashion shows.  



cameron mount

Like parents who lavish gifts on 
their unruly children for the tini-
est acts of decency, theaters will 
now reward you for not being an 
ass for 90 minutes. 

Cinemark, the third largest 
movie chain in the United States, 
introduced a service this week 
aimed at combatting texting in 
theaters with outright bribery. 
This latest development in movie-
watching etiquette hints that the 
distinct cinema experience is on 
shaky ground.

Turn on “CineMode” within 
the Cinemark iPhone and Android 
app and your phone’s screen will 
dim and remind you to turn off 
the volume. If you stick with the 
app for the duration of the movie, 
the program will send ticket and 
concession coupons to the app’s 
“Rewards” section.

Other chains have gone with 
less sympathetic tactics. The 
Austin-based Alamo Drafthouse 
recruited celebrities like Will Fer-
rell and Patton Oswalt to commu-
nicate their zero-tolerance policy, 
and used a customer’s hilariously 
livid voicemail as an anti-texting 
PSA. Their “Don’t Talk or Text 
During Movies” contest opened 
three weeks ago and invites the 
public to attack the problem cre-
atively through original commer-
cials.

In September, London’s Prince 
Charles Cinema began employ-
ing ninjas – volunteers in black 
skintight bodysuits – to covertly 
guard screenings and confront 
(and presumably scare the living 
hell out of) misbehaving audience 
members. 

While unpaid ninjas prob-
ably won’t determine the future 
of cinema etiquette, unlike Cin-
emark’s response, it’s an appro-
priate, commendable and, yes, a 
vaguely absurd reaction. But Cin-
emark has shifted the argument 
from “being rude during movies 
is bad” to “not being distracting is 
the exception to the rule.” The act 
of consuming movies has changed 
dramatically in recent years, but 
this is a dangerous precedent to 
set.

Watching movies is no lon-
ger all about fully experiencing 
all parts of a film. With all the 
mediums and outlets at our dis-
posal, we pick and choose accord-
ing to our mood or purpose. It’s 

easy to scoff at someone watch-
ing your favorite movie on an 
iPhone on a bus, but they’re still 
absorbing story and dialogue on 
an otherwise boring ride. Movie 
fans might cringe when a Netf-
lix favorite is constantly paused, 
talked over and tweeted about 
during, but there’s a gained layer 
of shared experience.

Are these examples of the full 
film experience? Not at all.

Instantaneous access to me-
dia has complicated our relation 
to media in a number of positive 
and negative ways, but at the core 
of film is always an artistic work 
ideally appreciated through im-
mersion.

Great films are shot-by-shot 
constructed to convey specific 
tones and emotions at specific 
moments. Like great literature, it 
requires investing every ounce of 
focus on the story in order to be 
sucked in.

Once someone disrupts a cou-
ple times, the mind starts expect-
ing distraction and becomes even 
more removed. If you truly aren’t 
removed from the movie experi-
ence when a light flashes or an 
audience member talks to their 
neighbor, you are in the minority.

Home theaters are becoming 
more sophisticated and less ex-
pensive, but they’re no substitute 
for cinemas. Cinemas are where 
the art of film both envelops you 
personally and becomes a shared 
experience. A living room screen-
ing might be tailored to your 
needs, but it isn’t a gathering of 
otherwise unconnected people 
engaged in the definitive version 
of this experience. Like a football 
game, it’s better with like-minded 
fans; unlike a football game, that 
energy is hurt by outside intru-
sions.

In August, Apple won a patent 
that would allow systems to limit 
a phone’s functions depending on 
location. 

Theaters, classrooms and air-
planes could theoretically cut off 
phones’ functionality or dim their 
screens.

As much as I’d like to see cell 
phones kept away in theaters, 
this is dangerously close to a Big 
Brother response, especially con-
sidering emergencies that inevi-
tably come up. What needs to be 
changed are cultural expectations 
about what the cinema setting is 
for, not forced compliance or brib-
ery. 

Next time you’re at the mov-
ies, leave the phone in the car, 
speak up to your friend who in-
sists on checking messages and 
help that change happen before 
these new manners become an 
unshakable habit.

cameron mount is a 
senior english education 

major. reach him at arts@
dailynebraskan.com
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this week 
in film

at the 
ross:

“the sessions”
directed by: ben lewin

• friday – 7:15 p.m., 
9:25 p.m.
• saturday – 12:45 
p.m., 2:55 p.m., 5:05 
p.m., 7:15 p.m., 9:25 
p.m.
• sunday – 12:45 
p.m., 2:55 p.m., 5:05 
p.m., 7:15 p.m.

“bel borba 
aqui”

directed by: burt sun, 
andre costantini

• friday – 4:55 p.m., 
9:30 p.m.
• saturday – 12:40 
p.m., 7 p.m., 9:05 
p.m.
• sunday – 5:30 
p.m., 7:35 p.m.

“barrymore”
directed by:  Érik canuel

• friday – 7 p.m.
• sunday – 3 p.m.

unl college of 
architecture 
hyde lecture
• friday – 4:30 p.m.

husker football 
on the big 
screen — 

nebraska vs. 
minnesota

• saturday – 2:30 
p.m.

net coffee & 
conversations 
presents “solar 

mommas”
directed by: 
Jethane noujaim

• sunday – 1 p.m.

new in 
theaters:

“the twilight 
saga: breaking 
dawn - part 2”

directed by: 
bill condon 
starring: kristen 
stewart, robert 
pattinson, taylor 
lautner

“lincoln”
directed by: 
steven spielberg 
starring: daniel day-
lewis, sally field, 
Jackie earle Haley

“the sessions”
directed by: ben lewin 
starring: John Hawkes, 
Helen Hunt, william H. 
macy

dn 
weekend 

pick:

“lincoln”
directed by: 
steven spielberg

joe wade
dn

The 1960s Brit-pop sound permeates 
the surface of music often, but rarely 
does a band produced an album 
richly dedicated to that sound. 

The influence of the Beatles is ev-
erywhere, so much so that it’s annoy-
ing to note that over-sentimentalized 
observation over and over again. 
Nevertheless, a band at some time, 
somewhere, was bound to actu-
ally capture the essence of the 1960s 
sound without drenching it with the 
unfiltered Lennon/McCartney-isms.

Behold, Lincoln’s The Renfields. 
Their self-titled LP (that’s vinyl, 

folks) scheduled for release on Nov. 
27 is everything a post-Beatles, psy-
chedelic music fan could hope for. 
The mixture of Pink Floyd’s David 
Gilmour-styled guitar solos with 
The Kinks rock-pop rhythm mas-
tery and vocal inflection is uncannily 
similar to the late 1960s precursor to 
the heavy metal and punk genres of 
the 1970s. Fans should also mark The 
Renfields’ calendars for the album 
release show at Knickerbockers on 
Nov. 23.

Put down the needle (literally) 
and bask in the warmth during 
these winter months. The first song 
on side one,  “Optimism,” affection-
ately reminds the listener “it’s gonna 
be a pretty good day” while a back 
drop of glittering guitar harmonies 
swirl around a groovy atmosphere. 

A robust bassline slow dances with 
drums and the vocals find the per-
fect balance of brilliant lyrical phras-
ing with nasally British whine. The 
effect is other-worldly, despite the 
nostalgia. It’s obvious this group is 
very tightly knit and the seamless 
quality makes it all the more fun to 
let go and enjoy the ride. Closing out 
the first song, the guitars trade solos 
and provide a lush, soaring sound 
with just enough fuzz to remind the 
listener of the quintessential purity 
of rock ‘n’ roll.

This album has the retro sound 
that would have been sparring with 
the Beatles on the music charts 50 
years ago. It’s exciting to hear that 
style of music again. 

The overall heavy moodiness, 
which The Renfields have mastered 
on this album, embodies the brief 
era following the Summer of Love. 
It was the time when flower power 
was dead and a new angst was fill-
ing the scene masked by the iconic 
1960s pop style. The difference that 
emerged during that era was a 
slightly slower rhythm and lyrics no 
longer preaching love and peace.

The Renfields bring that heavy 
vibe to a head on “Inside Out,” 
which is the last song on side one. 
A piano mournfully pours out emo-
tion. This is definitely a good song 
to listen to alone in the dark with a 
candle burning. The guitar solo in 
this song is a power ballad gem rem-
iniscent of the solo on Pink Floyd’s 
song “Comfortably Numb” and, 
cleverly, the song ends with what 
could be considered a tribute to John 
Lennon’s song “God.” The lyric is: 
“I don’t believe in Beatles/I don’t 
believe in Stones/I don’t believe in 
Renfields/or Ramones.” If the lis-
tener wants the eerie awesomeness 

of the song, he or she really has to 
hear it on good ol’ scratchy vinyl to 
get the full effect.

Flip the album over to side two 
and depart from the gloom with 
the upbeat “La Villa de Miguel de 
Cervantes.” It’s swinging Latin feel, 
Spanish lyrics and trumpets will heat 
things up. Even more impressive is 
The Renfields managed to produce 
the same retro sound on this song 
too. “La Villa” is the oddball song on 
the album, but it strangely makes it 
feel complete.

Side two playfully continues 
its journey through the psychedelic 
era with a flowery flute melody 
and pseudo-Dylan phrasing. The 
Renfields have tapped into a side of 
music often forgotten by the main-
stream. 

Go find a record player and get 
this album. It’s what a real music 
fan would do.

arts@ 
dailynebraskan.com

I'LL HAVE WHAT HE'S        
WATCHING

phone users 
disrespect 

movie magic 

lincoln power pop band 
pays homage to ‘60s 

“THE RENFIELDS”
The Ren�elds
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Beat boxing student gives voice to silenced

crime of fashion: from 5

shelby fleig
dn

DeWayne Taylor woke up ten 
minutes ago.

He already warmed up his vo-
cals with facial stretches and beat 
boxing.

Changing his clothes in his 
dorm room, Taylor continues to 
beat box. He doesn’t have a room-
mate to worry about waking up, 
so he continues without reserva-
tion.

Walking to class, Taylor is still 
beat boxing – attracting attention 
from strangers who look at him 
like he’s insane. 

“I can’t be 
afraid to practice in 
public just because 
people will think 
I’m weird,” said 
Taylor, a 19-year-
old advertising/PR 
student at the Uni-
versity of Nebras-
ka-Lincoln. “It’s 
just one of those 
things that if you 
love it, you have to 
do it.”

And Taylor has no reason to be 
ashamed. 

After all, he performed at his 
senior prom, Big Red Welcome, 
The Bourbon Theatre with Scru 
face Jean, taught children’s beat 
boxing classes at The Lincoln 
Children’s Museum and books 
consistent shows at Knickerbock-
ers.

If you don’t know him as the 
noisemaker walking around cam-
pus, you may recognize him from 
his October TEDxLincoln talk. 
Taylor was one of 16 speakers and 
the only UNL student asked to 
speak.

Taylor spoke about the histo-

ry of beat boxing and performed 
original beats for the crowd, who 
screamed and clapped throughout 
his portrayal of the emotions “an-
ger,” “jealousy” and “excitement” 
through sound.

“He owned the audience, 
which was an audience that 
probably never would have put 
themselves into a situation where 
they’d learn about DeWayne’s 
skill and the beat boxing world,” 
said Scott Winter, Taylor’s jour-
nalism professor and fellow 
TEDxLincoln speaker.

Four years ago, Taylor was a 
freshman at Lincoln Southwest 
High School. During the off-sea-
son from track, he picked up beat 
boxing as hobby to occupy his 
down time, but never got serious.

“My mom initially was like 
‘Cut that racket out!’ But once I 
figured out how to put it as songs, 
they liked it more,” Taylor said.

Taylor’s freshman oral com-
munications teach-
er told him he had 
great speaking 
skills and should 
join the speech 
team. Taylor 
thought otherwise.

“I was like 
‘Please! Speech? 
Are you kidding 
me?’ But somehow 
he got me to do it 
and I just fell in 
love with it,” he 

said.
UNL recruited Taylor for the 

speech team upon graduation. 
The team practices at least four 
times a week in preparation for 
numerous competitions.

Taylor described speech as 
having the opportunity to tell 
well-known movies, documenta-
ries and plays the way he thinks 
they should be told. No props. No 
teammates on stage.

“Just me in a nice suit, looking 
fly, doing my thing on stage for 
ten minutes.”

“DeWayne has natural charis-
ma, which he combines with hard 
work and dedication,” said Aaron 

Duncan, UNL speech and debate 
director. “When you put talent 
together with hard work, you get 
success.”

Duncan said Taylor’s passion 
sets him apart from other UNL stu-
dents. Speech used to serve Taylor 
as a way of self-expression and 
chance to “get everything out.” 
Taylor said college has opened his 
eyes to the real motivation behind 
his love for the process.

“A lot of the pieces we perform 
in college are outlets for people 
who can’t speak,” he said. “In es-
sence, people in other places are 
literally dying for things we’re 
saying. Whenever I perform I’m 
thinking ‘someone somewhere 
would love to say this, but would 

die if they did,’ so I’m relaying the 
message for them.”

With the mission of being the 
voice for voiceless person around 
the world, Taylor’s determination 
to improve his craft doesn’t go un-
noticed.

“You have to care and have 
that fire to be successful in this ac-
tivity or anything,” Duncan said.

Nobody is making Taylor beat 
box eight hours each day as he’s 
working at Sam & Louie’s Pizza, 
walking home and doing everyday 
tasks. He admitted it’s a constant – 
and needs to remain that way so he 
never becomes complacent.

Last February, Taylor placed 
in the top 30 at a national beat box 
competition. This year, he hopes to 

break the top 15 to qualify for fi-
nals in New York City.

Perfecting and compressing 
beats all day, every day, Taylor 
remains inspired by music of all 
genres. He wants to spread the in-
fluence of beat boxing in the Mid-
west and break the popular mind-
set of what the art form sounds 
like.

“People think of that old 
school Biz Markie when it’s gone a 
little past that; you can do dubstep 
or electronic or jazz and so many 
things that people aren’t aware 
of,” Taylor said.

“Every beat I do, I want peo-
ple to say, ‘Oh, that’s a D-Wayne 
beat.’”

arts@ 
dailynebraskan.com

nickolai hammar | dn
dewayne taylor, a freshman advertising and public relations major, freestyle beatboxes tuesday 
afternoon. taylor placed in the top 30 at a national beat box competition earlier this year. 

dewayne taylor 
expresses himself 
through unl speech 
team, beat boxing

a headdress without knowing 
its significance can be consid-
ered unfair appropriation. In 
the “Looking Hot” music video, 
Gwen Stefani throws eagle feath-
ers to the ground. Strong said that 
in Lakota culture, eagle feathers 
symbolize fortitude and bravery, 
and casual mistreatment like this 
is highly inappropriate.

“It’s a proud thing to have 
an eagle feather,” she said. “With 
little kids, parents will tie really 
tightly the eagle feathers onto 
their regalia, because if you drop 
the eagle feather at a powwow, 
you can’t just pick it up. They 
have to do a dance and special cer-
emony before you can even pick it 
up off the ground. Because you’ve 
mistreated it, and that feather no 
longer belongs to you. You then 
have to give it to somebody else. 
You give it away because you’ve 
dishonored that.”

While No Doubt pulled their 
video and issued an apology, 
singer Lana Del Rey defended her 
choice to wear a headdress in her 
music video for “Ride,” released 
in October, calling the video an 
“ode to the spirit of dance and 
freedom” she experienced work-
ing on Indian reservations.

Princella Parker, a member of 
the Omaha Tribe of Nebraska and 
associate producer for the 2009 doc-
umentary “Standing Bear’s Foot-
steps,” said even well-intentioned 
uses like these are dangerous.

“It’s not an honor to our cul-
ture to mock our sacred and re-
spected ways of life by objectify-
ing it,” Parker said in reference to 
the Lana Del Rey video. “It may 
be personal to her and what she 
believes, but how does that honor 
the ‘spirit of dance and freedom’ 
when it’s ripped, copied and du-
plicated in mass quantity? It loses 
this spirit when it 
becomes an object 
worn by a non-
native with no con-
ception of what it’s 
intended for in the 
first place.”

Parker has di-
rected her passion 
for filmmaking 
toward combat-
ting the limited 
and negative por-
trayals of Native 
Americans she’s 
seen as the norm in 
media.

“I grew up mainly in Omaha 
off reservation,” she said. “What 
I would get asked is ‘do Natives 
live in teepees?’ and ‘what do they 
wear?’ and I (didn’t) have long 
hair like they thought Indian peo-
ple do. The stereotype I hear again 
and again are of drunken Indian, 
non-existent or extinct Indian, 
poor Indian.”

While these stereotypes are 
very much alive, Strong pointed 
out the significance of No Doubt, 

Paul Frank and Victoria’s Secret 
apologizing and removing their 
offensive material. The popular 
fashion company Paul Frank, 
which in September hosted a 
“Dream Catchin’” event, includ-
ing neon headdresses and war-
painted employees, announced 
they were hiring a Native designer 
for a fashion line whose earnings 

will go toward a 
Native American 
charity.

“Inaccuracies 
are still happen-
ing,” Strong said. 
“But I feel like it’s 
going in a positive 
way. We’re using 
social media and 
other forms to have 
a voice to express 
ourselves, that it’s 
not OK to do that.”

Dialogue is 
more possible than 
ever and aware-

ness is improving, but Parker said 
the public has a long way toward 
understanding what is and is not 
appropriate in Native representa-
tion.

“It’s perceived as harmless 
because America is a melting pot 
and we have shared cultures in 
diversity,” Parker said. “But this is 
not diversity. This is a bastardiza-
tion of Native culture.”

arts@ 
dailynebraskan.com

(beatboxing 
is) just one 

of those things 
that if you love it, 
you have to do it.”

dewayne taylor
beat-boxer

Renfields play 
up fresh nostalgia 
with latest,
self-titled record

Theaters wrongly 
dictate common 
movie courtesy with 
bribes, threats

it’s not an 
honor to our 

culture to mock 
our sacred and 
respected ways of 
life by objectifying 
it.” 

princella parker
member of omaha nation


